 Kirkandrews Church 
Kirkandrews Church now features as the cover of the Cumbria volume  in the standard reference series “the Buildings of England”.  To give everyone the opportunity to discover why our Grade II* Church is so remarkable,  it is to be open under the Heritage Open Days Scheme on 10 and 11 September between 1.30pm and 4.30pm .
What does make  Kirkandrews  Church so special as a building is, it is a very rare combination of a classic Georgian structure  in an outstanding parkland setting backed  by  the beautiful  Netherby  woods with an interior remodelled  in  Italian Baroque  style by one of the leading Church architects of the late Victorian period.  All in the context of a parish which, for 400 hundred  years ,  was at  the heart of the  violent  and lawless Debateable Lands .
The Georgian Church, built around  1775 is  a replacement for one built   between 1632 and  1637 by Sir Richard Graham of Esk, an Equerry to King Charles 1 who  later attended Charles  at his Execution.
The quality of the construction  of the first Church seems to have left much  to be desired .  It needed frequent and expensive repairs.  In 1752 a gale blew off most of the roof and by 1775 the Church  was in such a  precarious  state  that the then Rector Dr. Robert Graham,  who had  succeeded  to the Netherby Estate  and also held the Arthuret  living, decided to rebuild it.
The curate at the time, the Reverend John Nichol, noted in the Churchwardens presentments and account book  (PR 55/9 1704-1737) 

“ The Parish Church of Kirkandrews upon Esk was taken entirely down and rebuilt upon a new site as will plainly appear from its position being North and South (different from every other Church by a trifling Brief (a contribution from  the congregations of other churches) the deficiency being made up by  the Reverend Dr. Graham the Rector with the assistance of the Parishioners in leading materials.”
The note is dated 1776

The unusual  north  south alignment which the Curate noted  may have been due to a lack of space within the  consecrated area . The existing Church was only demolished when the new one was completed;  its  stone  was then reused to wall the Churchyard ,  gable end  triangular stones   are  a notable feature of this wall,

The new Church  is a rectangle of  dressed  red sandstone  of typical Georgian  proportions. The south front has a Tuscan style pedimented  doorway  and  a large top  pediment.  Three widely spaced arched windows are set into each of the nave walls and the north wall has a single large arched  window   with two smaller  niches .  The windows retain their original small panes of tinted glass  set in chequer board fashion, a pattern repeated in the fanlight over  the exterior  door.

A bell tower with open columns and a stone cap houses a single bell weighing  4 ½ hundred weight and measuring 27 inches in diameter, given in 1829 by Sir James Graham of Netherby   The  bell was  rung by a cord tied to the clapper,a method of ringing which , ” if not discontinued , will sooner or later result in a crack”, the 19C writer of Church Bells of the Border noted .Fortunately the comment appears to have been heeded and the bell remains sound    A sundial ,a thanksgiving by the Graham family  of Netherby Hall , with the very beautiful  inscription “ Lux  post umbram  (After darkness  light).  For our two dear sons FFG & RPG who lived to come home from the great war.   Thanks  be to God alone”, completes the Bell Tower.

Inside the Church  a colonnaded first floor gallery contained the Graham Family pews .The skill and agility of the ladies who  would have negotiated the steep  and narrow staircase  in full Victorian attire has to be admired. Although such admiration may be somewhat  misplaced  in view of  a note by the daughter of  Canon Taylor, one of the Rectors of the period,  which indicates  the gallery was not used.  Perhaps the staircase proved too daunting after all.
The interior  was substantially remodelled in 1892/3  at a total coat of £1850  by one of the  leading Church  architects  at that period   Temple Moore of Hampstead,  London, renowned  for  his working  in the Gothic Style;  the West End of Hexham Abbey is  one of his many projects .  Kirkandrews  provides  a rare example of Temple Moore’s  handling of an alternative style
The Florentine ceiling, was retained  but Temple Moore added  the  highly decorated and gilded  screen   with its pelican top point, the choir and  altarpiece incorporating a copy of Raphael’s last painting – the Transfiguration   A new organ by Messrs. Browne of Deal was installed over the west  side vestry with  a matching  set of dummy pipe over the opposite  vestry  to preserved the balance of the design. 
 The existing Pulpit was lowered and retained  and the Font replaced by one of local red sandstone. Other changes included reseating the nave;  reuse of the box pews to panel the walls and provide the inner door and its furniture;  and the addition of  Venetian style wall hangings  at the altar and to the  rear of the Church in colours reflecting those  of the ceiling.  These wall hangings are thought to be by G. F. Bodley, the most influential architect  and designer then  at work in the Church of England .  Bodley  had worked with  William Morris for a decade until 1874 when  there was a falling out and Bodley  set up his own firm of Church and house decorators  and furnishers G. F. Watts, a firm  which still exists today and which more recently  supplied the altar  frontal cloth  The wall hangings contribute to the excellent acoustics of the Church.  

The comfort of the worshippers was attended to by the installation of hot water (ie central ) heating.
The contract for the work was given to Messrs. Davidson of Carlisle and the fine carving was done by Messrs. Martin of London.

Four  panels by Shrigley and Hunt the famous Lancaster  stained glass making firm were inserted into the windows of the nave.   The panels  depict the Nativity , the Adoration of the Magi , Christ and Mary Magdalene in the Garden and the Crucifixion .  However from the dates in the panels it seems likely  they were added after the refurbished Church was re-opened on 16 February 1893.
Memorials in the Church include two  to members of the Graham family  of Netherby Hall , the  centre stained glass  window  by A Fernandi  at the rear  featuring  a  vividly coloured view of the Church from the opposite bank of the River Esk, and  the magnificent oak exterior doors . The Font , with its cover carved in the form of a Corinthian Temple and remarkable cranked lifting arm that  appears to owe much to agricultural engineering, is also a  memorial -  to the wife of Canon Frank Taylor  the Rector at the time of the  1892 refurbishment.

The Bell Tower was damaged by an earthquake in the 1980s  and was repaired in a  major restoration carried out the  mid 1990s when ,with the help of English Heritage ,ivy ,which by then  covered the exterior ,was removed and the ceiling returned  to its original colours of rich cream and blue grey, hidden  under many layers of  paint.

The Churchyard  contains some  headstones dating from the 18C carved with armorial bearings  on the reverse which cast an interesting light on the social scene of the period.

 With the coming of peaceable times and prosperity many of the Cumberland statesmen – small landed  proprietors - bore  family arms as proudly as any Howard or Dacre  according to the President of the CWAAS  writing in 1891, and as he put it ” bold man must have been any official of the College of Arms  to meddle with the tombstones of the Armstrongs and Routledges  and the strange armorial achievements sculptured thereon.  His probable fate would have been to be spatchcocked  with his head in a rabbit hole and his legs pinned down with a stake!”  The President then adds by way of footnote that he can recollect this being done to a troublesome gamekeeper ; he died!  So perhaps times  were not so peaceable after all .

The carvings  were on the reverse  for reasons of economy, to leave as much space as possible on the front to record the deaths of the relatives of the deceased   who may have been buried either  far away or even overseas.   A reflection of the extent  to which family ties remained valued and  were maintained in an era of increased migration.

A path round the side of the graveyard leads to the newly restored Netherby  Suspension Bridge of 1877  which links the Moat side of the parish to the Church.  Prior to the building of the Bridge parishioners were ferried  across the  river Esk  to the Church by boat.  In  the 1870s the ferry  captized drowning  all six occupants.  This disaster may have been the catalyst for the construction of the slender  bridge thought to be the first of its kind in Britain to use both wrought iron and steel .
To the west of the Church yard stands the Kirkandrews Pele Tower built in the first half of the 16C. To the north of the Parkland  lies an  earthwork  , stretching about  3 1/2 miles  north  west from the river Esk  constructed on the partitioning of the Debateable Lands in 1552,   This earthwork  is  Scotsdyke  and marks the  settled line of  English Scottish Border  through that infamous territory

Beyond further into Scotland  is the disused Grade II* gracefully curved  Riddings  Junction  viaduct built in 1864 to carry the branch to Langholm from the North British Railway Company’s Waverley Line  to Edinburgh.  The nine sharply skewed arches carried the single track branch line across the Liddel Water the centre of which too marks the English Scottish Border.  A  section of the now disused  track crosses the approach road to the Church  where  traces of  Scotsdyke  Station  are still visible despite the conversion of the buildings into private houses. 

